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Sleypnir

Performans matni

Xorxe Luis Borxesin “Alef”,

Tur Heyerdalin “Adamin izleri ile”,
Snorri Sturlusonun “Heimskringla”
aserlerindan goturdimus fragmentler ils.

Badensiz bas.
O, bUtin mimkin bucaglardan dinyanin istanilen
noqtasini gors bilar.

Onu sizin scdadlariniz tapdi. Onlar onu goruyub
saxladi ve indi, o, sizindir. O, size miras galib.
Siz onu saxlayirsiniz, dizinizin Ustline qoyursunuz
Vo 0, sizinle s6hbat edir. Siz onun gérdukleri ile
bagl sizs etdiyi s6hbastlars diggstle qulaq asirsiniz.

Man caglayan daniz gbriram. Man glnasin dog-
masini ve batmasini gorirem. Man Amerikanin
coxmuxtalifliyini gériram. Man qgara piramidanin
ortasinda gumust horimgak toru gériram. Man
dagidilmis labirint gérirem. Man sanki bir ayna-
da oldugu kimi, 6zi-6ztna baxan sonsuz gozler
gortrem. Man badansiz bir bag goriram.



Sleipnir

Performance text

With fragments from

The Aleph by Jorge Luis Borges

In the Footsteps of Adam by Thor Heyerdahl
Heimskringla Snorri Sturluson.

A head without a body.
It can see every place in the world, from every
possible angle.

Your ancestors found it. They kept it, they cared
for it, and now it is yours. You have inherited it.
You hold it, you keep it on your lap, and it speaks
to you. You listen to it closely as it tells you what
it sees.

| see the teeming sea; | see daybreak and night-
fall; | see the multitudes of America; | see a silvery
cobweb in the centre of a black pyramid; | see a
splintered labyrinth; | see unending eyes watch-
ing themselves in me as in a mirror; | see a head
without a body.



Man, UzUm salximlari, gar, tatlin, metal qalag-
lar1, buxar, neft, zimrudlar goriram. Man gaba-
rq ekvator ¢ollarini va onlarin qumlarinin har bir
denaciyini gbériram. Man insan gortiram. Onun
daranmis sacini, hindur boyunu gériram. Onun
beyninds xar¢ceng gériram. Man, avvallar agac
olmus bir yamacda barkimis palgiq dairasini goru-
rom. Man, Tiuanakodaki gayanin rangini 6ztinda
aks etdiren Araz cayinin tUzarinde gunin batma-
sini goruram. Man, Xazar danizinin sahilinds, dan
yeri sOkulandas yalli atlar goérirem. Man aqgrableri
goruram.

Man, alin zarif simuk qurulusunu gérirem. Man
istixananin désemasinda ayiddgayinin ayilmis
kolgalarini gériram. Man palangler, tromblar,

bizonlar, axinlar ve ordular gériram. Man planetin

butin garisgalarini gériram. Man Fars Usturlabini

goriram. Man bir abida gorirem. Man, iylenmis

tUstl ve bir zamanlar badanimin lazzati olan si-

muUyumud gorurem. Man 6z gara ganimin dovr et-
masini goriram.
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| see bunches of grapes, snow, tobacco, lodes of
metal, steam, oil, emeralds. | see convex equato-
rial deserts and each one of their grains of sand;
| see a man; | see his brushed hair, his tall figure,
| see the cancer in his brain; | see a ring of baked
mud in a sidewalk, where before there had been
a tree; | see a sunset over the river Araxes that
reflects the colour of a rock in Tiahuanaco; | see
horses with flowing manes on a shore of the Cas-
pian Sea at dawn; | see scorpions.

| see the delicate bone structure of a hand; | see
the slanting shadows of ferns on a greenhouse
floor; | see tigers, pistons, bisons, tides, and ar-

mies; | see all the ants on the planet; | see a Per-

sian astrolabe; | see a monument; | see the rotted
dust and bones that had once deliciously been
my body; | see the circulation of my own dark

blood.
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Man atamin anamla danisdigini gériram: “Man bir

adada xayallarinizin evini quracagam”, o deyir. O,
bunu anlamir, ancag hamin ada aqrablarle dolu-

dur. Men anamin geca evds oyaq oldugunu, har

bir sag galan koélgeni éldirdiyint gérirem. Onlar
ise tez-tez sag olurlar. “Man aqgrablari gériram”,

o deyir. Onlar orada olmadigda bels. Man onla-

rn carpayimin tstina ¢ixdigini gérirem. Onlarin

gecaler surinduyund goruram. Atanizi bu narahat
etmir; cunki o, birce anda uzaq diyarlara seyahaet
eda biler. “Butin dinya sadaca bir okeandir”, o
deyir. BUtln dlnya sadaca bir okeandir. Amma

manim Ugun yox. Bu ev manim okeanimdir va
manim gemim isa bu gecadir.



1

| see my father speaking to my mother: | will build
you the house of your dreams in an island, he

says. He doesn’t realise it but the island is full of

scorpions. | see my mother in the house at night,
awake, killing every shadow in case it’s alive. It
often is. | see scorpions, she says. Even when
they’re not there. | see them climbing my bed. |
see them crawling at night. Your father doesn’t
mind because he can travel in an instant to dis-

tant lands. The whole world is just one ocean, he

says. The whole world is just one ocean. But not

for me. This house is my ocean, and tonight is my

ship.



Miusahiba



Interview



Suad Qarayeva-Maleki: Sarginin sonunda, ya da sonuna yaxin, har seye yeniden
dénmak ¢cox maraglidir. Dinen, 6z Instagram postumu hazirlayanda ve senin vi-
deolarina baxanda dustntrdim ki, senin layihanin Uzs ¢ixardigi bir cox elementlor
var ve onlar 6zinuU yalniz serginin sonunda tam olaraq blruzs verdi. Clnki sen, 6z
yaradiciliginla yasayirsan, onun darinliyina varirsan va insanlarin buna garsi reak-
siyalarini gérursan... Odur ki, batin bunlar barads séhbat etmak ¢ox gbzal olardl.
Tebii ki, biz lap avveldan bu layihays nece yanasmaginizi ve layihays daxil olan
bltlin proseslori do ehats etmaliyik.

Gal, ele sonin ilk defe Bakida sergi kegirmak taklifini esitmayinden baglayaq. ov-
velce bu sena son derace geribe seslensa bilerdi. Sen, haqgqginda heg na bilmadiyin
bu 6lkaden basladin, sonda ise, bltlin slagsleri tapmaga muiveffeq oldun. Sanin
tarixle ve diuinyadaki slagalerle bagli ferdi arasdirmalar baximindan, bu layiha sanin
Ucin hansi manani kasb etdi?

Pedro Qomes-Eqanya: Cox gézal sualdir. ©slinds, demsaliyam ki, Bakida layihe-
nin kecdiyi inkisaf yolu, diger layihaler ile miqayisaeds kifayat gader forgli idi. Her
hansi yeni eraziye layihe hazirlamaq tgln deavet alanda ve baglica hadef, arazi
Ucin xarakterik olan yanasma ile bagl olanda, bir gayda olaraq, arasdirma lcin
alage ve ya ipucu tapmaqg, mandan ¢ox vaxt alir. Buna baxmayaraq, man Azer-
baycani arasdirmaga baslayanda, Tur Heyerdal ile bagliliq, gisa bir vaxtda manim
maraq dairema cevrildi. Amma sonradan, Heyerdal ils layihada islemak U¢ln ra-
kurs, baxis bucagi tapmaq ¢ox vaxt apardi. Man uzun middat layihanin Heyerda-
lin nazeriyyeleri, 6z ve mixtslif 6lkalerin arasdiriimasi ile bagli yanasmasi, yaxud,
Azerbaycan ve Norvegin bir-biri ile alagsli ola bilmeasi ve bir sira diger meselalar
ile maraglandim. Bu mibarize ¢ox maragh idi, ¢linki, mani arasdirmanin bitin is-

tigametlarine garsi maraq gdstermays macbur etdi. Bunun tcin, MaN Qo-
bustana saefar edib arxeoloji aspektloeri nezardan
kecirdim, milli folklor musiqisini dinledim, Heyerda-
lin gexsi hayatini arasdirdim va elmi nazariyyalarin
asaslandiriimasi magsadile, Skandinaviya mifologi-
yasinin istifadesi ile alagsli olan siyaset ve poeziya
hagqginda disundum.



Suad Garayeva-Maleki: It is interesting to revisit the whole thing at the end of the
exhibition. Yesterday, while making an Instagram post and looking at your videos,
| was thinking that there are so many layers that this project brought out and they
only became fully apparent at the end of the show. So it would be nice to talk about
all of that. As well, of course, we have to cover how you approached it from the
beginning and all of the processes that went into it.

Let’s just start from the first time you heard the proposal to do a show in Baku. In
the beginning it must have sounded very outlandish. You started with a country - of
which you knew nothing about - and then in the end you managed to find all these
connections. What did this mean in terms of your own explorations of history and
connectedness in the world?

Pedro Gomez-Egana: That’s a nice question. Actually, | should say that the way
the project has developed in Baku has been quite different to other projects. It
usually takes me longer to find a thread to investigate when | have been invited to
do a project in a new location, and where the goal is to have a site-specific ap-
proach. When | started looking into Azerbaijan however, the relationship to Thor
Heyerdahl became a point of interest very quickly. But then, it took a very long
time to find an angle with which to work Heyerdahl into the project. | wondered
for a long time whether the project should be about Heyerdahl’s theories, about
the man himself and his attitude to exploring various countries, or how Azerbaijan
and Norway might be related and so on. This struggle was very interesting be-

cause it forced me to pursue all sorts of lines of research. It meant going
to Gobustan and looking at the archeological as-
pects; it meant looking into folk music; looking into
Heyerdahl’s personal life, and also thinking about
the politics and the poetics that might be involved
in using Norse Mythology as grounds for scientific
speculation.
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Sleypnir instalyasiyasina eskizler, kagiz, galem. Ressamin icazasi ile.

Sketches for Sleipnir installation, paper, pen. Courtesy of the artist.
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SQM: Mahz bu sabsbdan, man hesab ediram ki, bu arasdirmanin hamimiz
dcln coxseaviyyali olmasi Gg¢ln birbaga naticelere ve yekun magamlara der-
hal kegmak hale ¢ox tezdir. Hatta, bu alaganin musiqili elementini nezerdan
kecirsek, gbrerik ki, musiqi, har seyi bir-birine baglayan zencir rolunu oyna-
yir. Biz sana Norveg¢ xorunu teklif etmek istasek de, bu fikirden vaz kecdik
va naticeds, san fargli, tamamile yeni, 6zal saundtrek bastaledin. Maraqglisi
budur ki, bu mévzularin hamisini aragsdirdiqca, onlar filtrden kegir ve san, sa-
dacae bir istigamata ydnalmirsan. Gal, musiqi hissesindan bahs edak; ¢lUnki
biz bunu avvalde lazimi dereceds giymstlendirmadik, amma aslinds, mu-
sigi hazirki eserin elementlerinin an vacib dasiyicilardan biridir. Sadace sanin
danisdigin hekayslarin sasinden yox, folklor elementlarinin istifade edildiyi
bu mediativ musigidan. Nece oldu ki, bu bas verdi? Bu kompozisiya aglina
neca goldi? Bundan slave, senin is tecriibands musiqi adsten na deraceds
ahamiyyatli yer tutur?

PQE: Bu sualin cavabinin iki tarafi var ve haer ikisi, musiginin bu layihada har
seyi bir-biri ile nece baglamasini, alagslendiriimasini ehtiva edir. Bir tarefdan,
rameslot (norv. “rammeslatt”) deys bir anlayis var. Bu, Norve¢ musiqi janridir
va mistik keyfiyyatlora, habels, transa banzer durumlar agilamaq ve tahtal-
stiurun miuayyan gapilarini agmaq bacarigina malik olmasi ehtimal edilan,
tekrarlanan ardicilliglara asaslanir. Heyerdaldan sonra, insanlar, slalxtsus
Hallvard Byorqum kimi musigicilar, rameglot ve Azarbaycanin erkan folklor

musigisi arasinda paraleller qurmaga basladilar. Rameglot moano
cox maraqgl galdi. Cunki, layiheda dinyadan
kecib getma yollarina istinad edsn bir ¢ox
tsullar var ve rameslotun 6zu, tekce musiqginin
glcu ils, muxtalif stur veziyyatlari (saviyyaleri)
ila bir nov sofora benzeyir. O zaman, bels gerara gsldim ki,

man garak bunun Uzarinds iglayim ve bu musiqinin har iki terafden farqli ses-
lanmasina qulaq asmagqgla, bastekarlar ve musigistinaslar ile sbhbat etdim.
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SGM: And this is why | think - not to jump to the results and conclusions -
that this research turned out to be multilayered for all of us. Even just looking
at the musical element of that connection - music being the conduit that
connects everything together. We went from thinking of bringing a Norwe-
gian choir to you writing something different, composing your own complete
soundtrack. What is interesting is that, as you explored all of these themes,
they filtered and you didn’t take just one direction. So let’s talk about this
musical side, because it is something we underestimated in the beginning
but something that later became a very important carrier of elements in this
work. Not just the voice of the stories you are telling, but this meditative mu-
sic that uses the folklore elements - how did that come about? The score
- how did you think that up? And how much space does music take in your
practice usually?

PGE: There are two sides to this answer, and both have to do with how music ties
everything together in this project. On the one hand, there is the notion of rammes-
latt. This is a Norwegian musical gesture, based on repetitive sequences that are
thought to have mystical qualities, and that have the ability of inducing trance-like
states and opening certain portals of consciousness. After Heyerdahl, people be-
gan to draw parallels between rammeslatt and early Azerbaijani folk music, espe-

cially musicians such as Hallvard Bjgrgum. | was very interested in
rammeslatt because there is a lot in the project
that refers to ways of moving through the world in
mental projections, and rammeslatt presents itself
as a way of travelling, by virtue of a different state
of consciousness, through the power of music

alone. so1i thought - OK, | need to work with this, and so | spoke to compos-
ers and musicologists, listening to different manifestations of this music on both
sides.
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Kegoak cavabimin ikinci hissasine. Layihenin misyyan bir megaminda, ¢ox
maragli dinamika bags verdi ve bu, man prosese Borxesi daxil edendan sonra

yarandi. Men agkar etdim ki, bu musllifler d[]nyanln aras-
dirlimasindan daha ¢ox danigdigca, bu, gacil-
maz olaraq daha sexsi, daha semimi bir vaziy-
yete getlrlb CIXarlr. Bir cox astronavtlar, faktiki olarag bu bareds

danigirlar ki, insan kosmosa ¢ixanda ve birce baxigla bitin dinyani derk
etmak azminde olanda, o, derhal, 6zal ve ekzistensial formada aks olunur.
Hom Borxes, ham da Heyerdal “dagilimis cografiya” ile bagli arasdirmala-
rnda bu ndv effektden behs edirlar. Menim Ug¢ln bu o demak idi ki, man,
mutleq ve birmanall olaraq, gaerek bu layihs iloe sexsen masgul olum. Bu son
deraca geyri-adi idi, cinki man he¢ vaxt 6z islarimds birbasa avtobiografik
mazmundan istifade etmiram, amma bu halda, bunun hagigatan shamiyyati
var idi. Man, sadace genis arasdirmalarla bagli olan bu hekayslsri, 6zimi
onlarin 6zal naticalerine daxil etmadan, taqdim eds bilmazdim. Menim faa-
liyyatim 6zline 1-2 vasitani celb etdi ve onlardan biri, esere 6z cografi tariximi
daxil etmak maqgsadila, Kolumbiyanin milli musiqi alstlerinden istifads etmak
idi. Bu alstler, Kolumbiya arfasi ve Kolumbiya gitarasidir (“tiple”). Saundt-
rekin yazilmasinda man her iki aletden, o cimleden, uzun iller ifa etdiyim
skripkadan istifads etmisem. Odur ki, “Sleypnir’in teqdim etdiyi dinya, tekca
Norve¢ ve Azarbaycan yox, hem de Kolumbiya hagqindadir ve bu baximdan,
man &zim da bilmaden, bu asarin hekayaloerine sexsan daha ¢ox t6hfe ver-
misem.
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But then - and to go on to the second part of my answer - there is a very
interesting dynamic that happened at one point of the project and it came up

when | introduced Borges to the process. | began to find that the more
these authors spoke of exploring the world,

the more it inevitably leads to the personal and

INntimate. Many astronauts actually talk about this, how when you are
out in space and are able to grasp, with a single gaze, the whole world, it
immediately mirrors back into the private and existential. Both Borges and
Heyerdahl, in their exploration of a collapsed geography, talk about this kind
of effect. For me, then, this meant that | would inevitably have to involve my-
self personally in the project as well. This was very unusual because | never
use directly autobiographical content in my work, but it really made sense in
this case: | couldn’t just present these narratives of broad explorations and
their private consequences without me including myself in it. My involvement
took a couple of forms, one of which was to include Colombian instruments
in order to bring my geographical history to the piece. These instruments are
the Colombian harp and the tiple, both of which | play for the soundtrack,
together with the violin, an instrument | have played for many years. So the
world that Sleipnir presents is not just about Norway and Azerbaijan, but
also Colombia, and so | was suddenly even more personally invested in the
narratives of the work.

Névbati sehifeds sakil: Istirakgi-performanscilar ils instalyasiyanin gériintiisi. Sleypnir, 2018. instalyasiya,
agac, metal, diyircakli yastiglar, elektromagnitler, ses. 216.5 x 616 x 616 sm. YARAT tarafindan sifaris olunub.
Ressamin icazssi ile derc olunur.

Picture on the next page: View to the installation with performers. Sleipnir, 2018. Installation, wood, metal,
steel bearings, electromagnets, sound. 216.5 x 616 x 616 cm.

Commissioned by YARAT. Courtesy of the artist.









24

SQM: Bu manim Ug¢lin da son darace heyratamiz si¢rayis idi, amma, prosess
daha yaxindan calb olunmusg obyektiv miUgahidagi kimi. Bu ideyanin necs
formalagmasina gsalince, man ham de agkar etdim ki, sonucda, bu ham son
derace 0zal, hem da son derace gbzaldir. Mlzakire Ggun iki vacib masals
var: amma gal, onlari iki yers bolak.

Borxess galince, instalyasiyanin bu garanliq otaginda olanda, mans els galir
ki, 0, “Alef” aserini yasamagq tcun ora daxil olub: isiglar yanmaga baslayir ve
daxil olan igiq, suratlenan musiqi, tempin secilmasi ve nase mdhtagem bir
seyin bas verma gdzlentisi ile, haqigetan mdcluzali bir situasiya yaranir. Tebii
ki, “Sleypnir’da bu he¢ vaxt bélinmuir ve mahz bu sebabdan, o, galxib-en-
dikca ve proses tekrarlandiqgca, siz 6zinUzU daim sanki suda oldugu kimi
hiss edirsiniz. Mahz bu sebabden, siz trans durumuna disursuniz. Man
“Alef” hekayasini oxuyanda, mahz bu cur distinirdim. Hekayanin avvalinda
¢oxlu mugavimat var. Nayise gérmasini iddia eden bu adama qgargi bag geh-
reman tarafinden ¢oxlu realistik miqgavimat var. O, bu sersemliyi kenara qo-
yur, harcand ki, biz lap avvalden goérurik ki, musllifin Beatrise gargi sersemli-
yinda muayyan meylleri vardir. Burada ele magamlar var ki, biz onun 6ztndn
doe sarsam olmasini ferz edirik ve son olaraq garanliga daxil olanda, o, bunu
gebul edir va onun Ugln gdzal dinya acilir. Sanin bununla bagl dediklarin
mazalidir; ¢unki, bu mahz manim sualimdir. Manim tg¢un, bu, onun 6z basin-
daki badheybsati gebul etmays hazir oldugu magamdir ve o, boglugda deyil,
daha ¢ox 6z daxilindaki boglugda inam sigrayisini gabul etmayas hazirdrr.

PQE: Bu ¢cox méhtesemdir. Biz hesab edirik ki, prognozlagdira ve anlaya
bilecayimiz kontekstler cercivesinds, ekzistensial ézlUnuderk magamlarini
anlayacagiq. Bilirsiniz bu naya banzeayir? Sanki siz psixoanalitikin yanina ve
ya kilseya gedirsiniz ve ya sanki, ad ginu ve ya toy gund kimi slamatdar

bir giinde, xtisusi bir mekanda olursunuz. Amma, DU Magamilar,
faktiki olaraq ®N @bsurd ve gozlenilmaz, hatta bels
deyak, xosagalmaz makanlarda bas verir.
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SGM: It was also a very surprising leap for me, but more as an objective ob-
server that was very closely involved in the process. About how this thought
developed - | also found that it was very personal in the end and that was
very beautiful. There are two important things to talk about, but to break it
down...

Borges- being in the dark room of the installation evokes that dark cellar where
he goes in order to experience ‘Aleph’: the light opens up and the whole magi-
cal situation of the light coming in and the music accelerating and the tempo
picking up and the expectation that something great is going to happen. Of
course, in Sleipnir it never quite gets resolved and that’s why you always feel
like you are in the water as it goes up - up and down and up and down - and
that’s why it gets you into a trance and this is what | was thinking when | was
reading The Aleph. In the beginning of the story there’s a lot of resistance, a
lot of realistic resistance, from the protagonist towards this man who claims
he has seen something. This madness he dismisses, although from the very
beginning we see that there are certain obsessive predilections in the author
with with Beatrice. There are things there that already suggest that he himself
is also mad and then when he finally enters the darkness, he accepts it and
a beautiful world opens up to him. It’s funny what you said about it, because
that is exactly my question. For me, it was a moment when he is ready to ac-
cept the beast in his head and he is ready to take that leap of faith, not so
much into this void, but into the void within himself.

PGE: It’s so incredible. We think we are going to reach these moments of
existential self-realisation within contexts that we can predict and under-
stand - you know, like when you go to the psychoanalyst, or to church, or
when you are in a special location or on a special day like your birthday

or wedding. But these moments actually happen in
the most absurd and unexpected - even un-
welcome - places.
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SQM: Dizdir. Bu, sizin imtina etdiyiniz bir seydir, ¢ciinki — gorxuncdur. Hatta
bu esaerle bels, siz bu pavilyonu kenardan gérursuniz ve o, gox gobzeldir,
qurulus ise cox yaragiglidir. Her seyi mikammeal yerina yetiran ifacilariniz, bu
g6zel konstruksiyaniz var ve siz, bura daxil olan zaman, sizi na gozladiyini
bilmirsiniz. Odur ki, tamasagcilardan 10 deqiqgelik 6z telefonlarini ve asyalarini
kenarda goymagi, tamamile sakit galmagi xahis edenda ve onlar i¢ari daxil
olanda, bu, garanligda insanin 6z fikirleri ilo bas-basa galmasi, busbutin
aminsizliyin hokm surduyU bu veziyystle Uz-lUze dayanmasini macbur edan
bir tecrlibays cevrilir.

PQE: Maen, insanlarin diggsti ylksalden mekanlara daxil olmasini macbur
eden strategiyalari ham faydali, heam da riskli hesab ediram. Man bu reflek-

siya xattini cox giymatlendirirem, ciinki, bu, misyysn SONSt asarlo-
rinin taleb etdiyi diggat sahslerinin ndvlerine
dair suallar dOgUI’UI’ ve hesab edirom ki, bu megam bizim sahe-

de kifayat gedar mizakirs edilmir.

SQM: insanlarin reaksiyasini gérmoak cox maraq|i idi. Onlar bir geder “Alef”in
bas gehramanina oxsayan hekays esitmak istayirlor. Daha sonra, onlar i¢eri
girib, bayira cixandan sonra deyirler ki, bu sergi onlara haqigsten qgariba gal-
di. Bu sergi, sanki mediativ tecriibs idi ve en azindan man bels hiss etdim ki,
iceri daxil olan gcoxsayli insanlar faktiki olaraq sanin sesindan, onlara deyilen
s6zlerden aralanir ve her biri, 6z yolu ile sefera gixir.

PQE: Bali, disundram ki, bu hekays va butinlikds sshna qurulusu, tamasa-
cllann &z tacriibslerina gerqg olmasi Ugiin, bir mexanizm kimi fealiyyat gdstarir.
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SGM: Exactly. It’s something that you reject because it’s scary. Even with
this work you see the pavilion from the outside and it looks lovely, all cho-
reographed nicely - you have the performers doing everything perfectly, this
beautiful structure, and then you go in and you don’t know what to expect.
So when you ask the viewers to leave their phones, leave everything behind,
stay completely quiet and they have to go in for ten minutes, it becomes an
exercise of forcing people to be alone in the dark with their own thoughts,
confronted with this situation of complete uncertainty.

PGE: | find these strategies of forcing people into spaces that heighten their
attention both useful and risky. | appreciate this line of reflection because

it taps into questions on what kind of field of attention
particular artworks need, which is something that | feel is not

discussed enough in our field.

SGM: It was curious to see the reactions of people. They go in expecting to
hear a story, a little bit like the protagonist in The Aleph. And then they go in
and come out saying that it felt really uncanny, that it was like a meditative
experience, you know they all - at least, | feel like a lot of the people that
went in — actually detached from your voice, from what it was telling them
and managed to go on a journey, each in their own way.

PGE: Yes, | feel that the story and the whole staging functions as a vehicle
for audiences to go into their own experiences.









30

SQM: Bu 6zal elements gelince, deyirsen ki, sen avvaller bundan bir o ge-
der de istifade etmemisan, amma man hesab ediram ki, bu son darace va-
cib bir elementdir. Voyeristik baxig evezine, faktiki olarag, misyyan menada
duzgun xatirsleri canlandinr. Odur ki, men, askar etdim ki, bu hekayanin an
gulicli terafi, hemin kadrarxasi ses fonu, daha daqiq desek, evdaki aqgrablar
hagqginda danigan zaman bas verir.

PQE: Dizdur ve yadimdadir Ki, birlikde biz sesimin saundtrekds istifada
edilmasinin vacibliyini mtayyan etdik. Man hamgcinin sasin yaziimasi Ug¢ln

ses studiyasindan istifads etmemak gararini da xatirlayiram. Man sas-
yazma isini evds etdim ve 6z evimds olmagim,
emosional makana gapilmagim c¢ox vacib idi.

Cunki, bu sézleri mikrofona ele formada séylemaye calisirdim ki, bu emosi-
yalar da orada aks olunsun va Umid edirem ki, onlar insanlara else bu cUr da
oturalib.

SQM: Bali, ¢clnki musigiye ¢evrilands, o, hemin kompozisiyanin bir hissesi
olur ve bu baximdan, onu dtirmak da ¢atindir. Bu, estetik bir gerar oldu. Es-
tetika demigkan, niye mahz qirmizi?

PQE: Slbstts, qirmizi! Bele malumdur ki, sekkizayaqli Sleypnir atinin ilk gra-
fik tesvirleri, Isve¢cds, qaya Ulzerinds tapilib va onun xisusi girmizi rang calari
olub. Bu iss, aserds bu ndv arxeoloji elementin olmasini teleb edan bir yola
cevrildi.
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SGM: So on to this personal element - you say you have not used it much
before, but | think it is such an important element of this work. Instead of a
voyeuristic situation, it actually hits the right chord, in a way. So | found that
the most powerful part of that story - that voiceover - was when you were
talking about the scorpions in the house.

PGE: Yes, and | remember you and | decided to prioritise the use of my voice
in the soundtrack. | also remember the decision not to use an audio studio

to record this - | did It at home and it was important
that | would be here, in my home, getting into
that emotional SPACE from where | could say these things into

the microphone in a way that would hopefully translate to people beyond the
actual words.

SGM: Yes, because then it becomes music, it becomes part of the score, so
it is difficult to translate. It became an aesthetic decision.
And speaking of aesthetics - why red?

PGE: Oh right, the red! Well, it turns out that one of the first graphic repre-
sentations of Sleipnir, the eight-legged horse, was found on a rock in Swe-
den and it had this particular red tint. It became a way to summon that kind
of archeological layer in the piece.
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SQM: Qirmizi, hem de ¢ox yukll bir rengdir. Remzi olaraq, bu reng kifayet qeder
tomsilcilik @zmine malikdir. Cox maraglidir, biz istanbulda gériisdiik ve manim bii-
tln ddévrlarde an ¢ox sevdiyim aserlerdan biri, Orxan Pamukun “Manim adim Qir-
mizi” romanidir. Bu esar, imumilikde Turkiyads orta esrlards, islam intibahi dévriin-
de miniatlrgller arasinda mistik 6lim sahnasi kimi bahs olunan, buttn ¢ilginliglar
ve mibarizeleri ile birge hayat liclin metafora kimi ¢ixis edan sanat hagqindadir. Bu
roman, miniatlrlerin yaradilmasinin son derace aziyyastli bir senat olmasi, senatgi-
nin dmur boyu 6z bacariglarini milkemmesalasdirmali, goyulan standartlardan, gay-
dalardan kanara ¢cixmamaga borclu olmasi barade danisir.

Ovvael istanbulda, indi ise Bakida layiheni heyata kegirdiyin tigiin, bdylik ehtimalla,
soen butinlikds Serqg boyunca 6z faaliyystini davam etdiraceksen. Dlbatte ki, sen
Berlinda Cin resaedxana cihazi hagqinda diger sergi kecirdin. D@slen Qerb yarim-
kirasindan olmagina ve hal-hazirda, son derace Qarb 6lkasinde yasamagina bax-
mayaraq, mena maraglidir ki, seni bura misyyan daracade gatiran qilivve, bdylk
ehtimalla kontekst ve ya faktiki sargilerdir. Buttin bunlar Serq ve Qarbi nece birleg-
dirir? Bu muayyean mdvzudur, yoxsa, daha ¢cox tesadufdir? Belke bu barede bahs
edak?

PQE: Neca da go6zel sualdir! Bununla bagh bir ¢cox stiurlu disincalarimin olub-ol-
madigini bilmirem, amma ¢ox yaxsl yadimdadir ki, buna imid etmak, manim isimda
muayyan tendensiya ola bilsr. Dlbatts ki, bizim ressam olaraq gérdiylimiz islerin
muayyan tesir deracesi var. Amma biz, layiheleri hazirlamaq tg¢in devet aldigi-
miz yerlare nazarst eda bilmirik. Odur ki, azaciq sans da muhim rol oynayir. Man,
Qazaxistanda ve ya Xezer regionu atrafinda, ya da iranda nese slde etmays (imid
baslamayimi yaxsi xatirlayiram. Manim Ug¢lin bu region ¢cox celbedicidir ve bu tekce
onun fergli olmasi ile bagl deyil. Ya da ola bilsin ki, burada tapdiglarimin mandas
na derace maraq oyatmasi meni ¢ox teacciblendirdi. Men bu bareds daqiq bir
s6z deys bilmiram, amma onu hagigaten hiss edirem. Canubi Hindistanda manim
oxsar tecribam olub ve orada yasayan insanlarin ézlerini Kolumbiyaya yaxin hiss

etdiyini dyrenands, man gox teacciblendim. Onlar Qabriel Qarsia
Markesi cox sevirler ve iddia edirler ki, o, as-
lan Kolumbiya yox, Keraladandir. oniarn kolumbiyai fut-

bol oyungulari hagginda da hekaysleri var: bu ¢ox gézeldir.
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SGM: Red is also such a laden colour. Symbolically, it just represents so much. It’s
curious - we met in Istanbul and one of my favourite novels of all time is My Name
Is Red by Orhan Pamuk. It’s basically about art as a metaphor for life with all its
passions and struggles — narrated as a murder mystery set in the Middle Ages in
Turkey, during the Islamic Renaissance among the miniaturists. It talks about the
painstaking art of creating the miniatures, in which across generations you just
have to perfect a skill and you cannot deviate from it.

All of this part of the world - because you did a project in Istanbul, and now doing
one in Baku - seems like you are going further and further East. And, of course,
then you had another show in Berlin about a Chinese observatory. Being from the
Western Hemisphere yourself, and now living in a very Western country, | wonder,
in a way, that you seem to be brought into this either through context or through
actual exhibitions. How does it all reconcile - East and West? Is it a theme or is it
more coincidental? Can we talk about that?

PGE: What a wonderful question. | don’t know if | have a lot of conscious thoughts
about this but | can remember very concretely hoping this would be a trend now in
my work. Of course, there is a degree of agency in what we do as artists, but also
we can’t control where we get invited to develop projects so it is also a bit up to
chance. | remember hoping | get something in Kazakhstan or around the Caspian,
or something in Iran. | find the region so fascinating and not just because it is so
different. Or maybe | have been surprised at how much | resonate with what | have
found here. | cannot put my finger exactly on it but | really feel it. | also had a simi-
lar experience in Southern India where | was surprised to learn that they feel very

close to Colombia. 1 ey love Gabriel Garcia Marquez, to
the point of claiming that he really isn’t Colombian

but from Kerala. They also have stories about Colombian football play-
ers, it’s crazy.
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SQM: Tamamile dogrudur, demak olar ki, bu Qlobal Cenubdur; man siyasete
¢ox da varmagq istemirem, amma bele goérindr ki, biz hamimiz, ¢ox farqgli
tarix ve cografiyaya baxmayaraq, 6zimuiz de bilmaden, bu temperament ve
hayat terzlerinden bazilerini, dogmaldi ve anlagsmani paylasiriq. Slbstts ki,
biz Hindistan ile Mogol madaniyyati ve miniatlrler vasitasile ¢ox six bagliyiq;
tarixan, bizim tasviri incesanat diinyanin bu hissasi ile gox slagali olub.

PQE: Olbstts eladir, amma, bunun aks istiqamatdsa Qarb ile de musyyen
alagesi var. Man, tarixin son darace avrosentrik (Ayro,oa ve avropalilara yénael-
mig) ab-havasinda béyimuigsem. Burada Sanaye Inqilabi, zamanin markazin-

de olub ve Avropa, diinyanin markazi sayilib. Odur kl, bir kolum-
biyall geanc kimi, bizim madani mansgalarimizin
diinyanin bu diger hissesi, Avrasiya, ipak yolu
Vo S. ila son darace bagl olmasini dark etmak,
ham son derace mohtegsem, ham da utandiri-

Cl Idl Hoem 6z isimds, ham da fardi olaraq global hekayanin bu hissasinin
tesdiglenmasina dair ferdi sefer hazirlamaq ¢ox hayacanverici bir tacriba
idi.

SQM: Bu cavab mani eserin harekstine dair névbati geyds ydnaldir. Bu sa-
daca fiziki ve ya menavi istigameatlenma yox, daha ¢ox remzi mana kasb edir.
Herakat 6z-6zllylinda ¢ox dnamli masaladir. Senin yaradiciliginda heykallor
ya gizli mexanizmler vasitesile hereksts galir, ya sadece tamasacinin baxig
bucagindan haraket edir, ya da ki, ifagilar tarafinden aktiv olaraq canlandirilir.
Yani, sadace herakat xoreoqgrafiyasini yerine yetirmak avazina, onlar mahz
haraket vasitasile eseri canlandirirlar. Bize 6z praktikanin bu 6zsl xtsusiyys-
tindan, ham da muxtalif gararlarin nece arsaya galmasinden, yeni, asers in-
san amilinin daxil edilmaesi, ya da, har seyin mexanizmin kdmayi ile hereksts
gatiriimesindan danis.
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SGM: Absolutely, it is almost as if the Global South - | don’t want to get too
political - but it seems like we all share, unknowingly, some of these temper-
aments and lifestyles and closeness and the understanding, despite a very
different history and geography. And of course we are even more connected
with India, through the Mogul culture and miniatures - historically, our visual
art is very much connected to that part of the world.

PGE: Absolutely, but it also has to do with the West in the opposite direc-
tion. | am one of those people who grew up with a very Eurocentric defini-
tion of history, where the Industrial Revolution was the centre of time, and

Europe the centre of the world. So as a Colombian adult it
has been both wonderful and embarrassing
to realise that there is so much of our cultural
origins linked to this other part of the world,
Eurasia, the silk route and SO onN. | have been very

excited to make a personal journey of acknowledgement of this part of the
global narrative, both in my work and personally.

SGM: That brings me to my next comment on movement. In more than
a symbolic sense - not just as a physical or mental direction. The act of
movement itself is significant. In your work, it is either the sculptures that
are moving through hidden mechanisms - or just moving themselves from
the perspective of the viewer - or are being actively animated by perform-
ers. Instead of just carrying out the choreography of movement, it is through
movement that they animate the work. So, can you tell me a little bit about
that in your practice and also how the different decisions come about - to
bring in a human element or to have everything mechanical?



istirakci-performanseilarile instalyasiyanin gériintiisi.
View to the installation with performers.




instalyasiyadan fragment.
~ Installation detail.
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PQE: Bunun misyyen aspekti, manim madeniyyst ve texnologiyalar arasinda
alagays, alalxlsus, zamana uygun maragimla slagslidir. Men hesab edirom
ki, texnologiyalar, bizim miUvaqgatilikle bagli anlayigsimizi deyisib. Misal Ggun,
senaye ingilabindan evval, zaman, kand taserrifati ddvrleri, geca ve glinduz,
hamilalik dovru ile idare olunurdu. Daha sonra, zaman, nagliyyat ve eme-
yin taskili ile idare edilon mexaniki ddvrle avazlendi. Zaman anlayisinda bas
veren bu dayisikliklerdan bazileri, fiziki yerdeyismanin arasdirilmasi, zavodda
mahsuldarhgin yuksaldiimesinden bahs edan Fordizm ve Teylorizm nazeriy-
yolarinde geyd edildiyi kimi, badan ils alagemizs tesirini gésterdi. Odur ki,

man, bu baximdan insan badsninin masinin
bir hissasi olmasi, bu anlayisin tebii ve mexa-
niki amiller arasinda serhadi nece silmasins
dair Marksizm nazariyyasi il maraqglaniram.

Amma, diger bir aspekt de var ve bu, tamasacinin incesenat aserini idare
edoen sexs haqqginda biliklari, sarin harakat ve vizual effektlarinin necs yara-
dildigini 6lgmak bacarigi ile baglidir. “Sleypnir’ds siz birden-bire sekkiz ifaci
gorursinuz ve basa dusursunuz ki, onlar sizin sonradan instalyasiya daxilin-

de hiss edaceyiniz bir is gérirler. TAMAagaginin anlayisinda
cox maragh bir qarisighg var. Texniki baxim-
dan bu nase ¢ox murakkab bir seyin hisse-
sidir, amma, insan saylarindan da cox asilidir.

Hesab edirom ki, bu, emak siyasetine dair musyyan serhlarden basqga,
auditoriyanin performativ 8lciinl nece giymsatlendirmasini de dayisir, ¢ln-
ki, bu sadaca “play” (ise sal) dUymasini basmaqgdan ibarst deyil. Har hansi
incesenat aserini arsays gatirmak, canlandirmaq tgun, 6zinl bu ige hasr
edan ve qurulug veran bir insan olur.
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PGE: An aspect of it, for sure, has to do with my interest in the relation-
ship between culture and technology, and particularly in relation to time. |
feel that technology has changed the way we understand temporality, for
instance before the Industrial Revolution time was ruled by agrarian cycles,
night and day, child-bearing and such and it then moved onto a mechanical
time that is ruled by transport, and the organisation of labour. Some of these
shifts in the notion of time affected our relation to the body as is the case
in Fordism and Taylorism where exploring physical movement was all about

increasing productivity at the factory. So, in that sense, | am inter-

ested in the Marxist notion of the body being
a part of a machine, and how this blurs the
line between organic and mechanic.

But there is another aspect that has to do with the knowledge that the viewer
has of someone operating the artwork, and being able to gauge how the
motion and visual effects in the work are produced. In Sleipnir you imme-
diately see the eight performers and understand that they are doing some-

thing that you will then experience inside. 1 N€re IS an interest-
ing complication in the viewer understanding
that they are part of something very techni-
cally complex but dependent on human effort

as well. aside from any comment on labour politics, | feel that it also
changes the way the audience appreciates the performative dimension since
it is not just a case of pressing play. There is a person who has been dedi-
cated and choreographed to bring the artwork to life.
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SQM: Burada musyyan icma hissi var. ©sarin canlandiriimasi G¢ln sens ifa-
cilar terafinden kémaklik gdsterildi ve onlar bu asarin ehamiyyatli bir hisse-
sina cevrildiler. Sen, bu tacribsaye daxil olmazdan svval bels, onlari audito-
riyanin dmumi gérinids bucagina yerlagdirdin. Bu ise bir daha gdsterir ki, bu
foaliyyet birge emakdashgin naticesidir ve ager diger insanlar butinlikde
situasiyani canlandirmasa, o, bas vers bilmaz. Biz déna-déna deyirik ki, on-
lar olmasaydi, he¢ ne olmazdi; amma bu, hem da gehremanlarin smale gal-
masi ideyasini aks etdirir. Clnki, biz Tur Heyerdal ve dahi seyahatciler, elace
de atanin hagqinda dusunands, onlarin hamisi, bize tarixden miras galan
gehreman obrazlar kimi gértnur. Mancae, bu esar gehremanin yaradilmasi ile
ideyalarini ve bu ideyalari shate edan insanlar G¢ln hansi mana kasb etmaesi
ile gox alagelidir. Odur ki, sualimin birinci hissasi bele seslonir. Hom da, mil-
yonlarla insanin internetds birgsa qaldirdigi Gsyanlarin bas verdiyi bu sosial,
texnoloji va kommunikasiya asrinde, bu hansi mena kasb edir? S&zin asl
manasinda, yani, sézun “Tur Heyerdal” menasinda, bu gahreman konsepsi-
yasl hazirda aktualdirmi?

PQE: Slbatte ki, her hansi maariflandirmanin, kollektivliyin gicli vasite kimi
meydana cixmasinda cox béyuk tmidlar var. Amma, bu fargli név kollektivlik
olmalidir; misal Uglin, son derace mubahiseler doguran, etiraz kollektivliyi
yox. Bu, sadace ses-kly salan insanlar grupunda deyil, ola bilsin ki, sosial
sebakaler baximindan, kollektivin bir hissasi olmaqdir. Bels ki, bir nafer ig-
tirakgl, uzaga getmadaen, 6z yataq otaginda, guc strukturlarini alt-Ust eds,

diizgiin, yerli narahatliglar ve ya serhler yarada biler. Bir daha, bu rada,
cografiya ideyasi alt-tst olur ve bu, kimin ha-
rada olmasi ile bagh yox, daha cox, hansi tex-
niki va ideoloji sirada olmasidir: bu baximdan, her hansi

prinsipial ve ya siyasi maslakler, miUayyan arazini, yeri tayin etmayin aktual
yoluna gevrilir.
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SGM: There is a feeling of community here. You are assisted in animating
the work by the performers and they become an essential part of it. You are
putting them in plain view of the audience, even before they go into this ex-
perience. It becomes a collaborative work that would not be possible with-
out other people. We kept on saying that without them it is nothing, but this
is also where the idea of heroes comes in. Because when we think of Thor
Heyerdahl and the great explorers and your own father, they are all heroic
figures that we have inherited from history. | think a lot of this work had to do
with your ideas on the making of heros and what that means for the people
that surround them. So that is the first part of my question. But also, what do
you think changes, in our social, technological, communication age, where
revolutions are being made by millions of people together online? Is this con-
cept of hero in the traditional sense of the word relevant at the moment? In
the “Thor Heyerdahl’ sense of the word?

PGE: For sure, there is a lot of hope in the emergence of an awareness, of
a collectivity, as a powerful agent. But a different kind of collectivity, not the
collectivity of the protest, for instance, which is very contested. It’s not just
about being in a group of people making noise, but perhaps being part of
a collective in the sense of networks where one actor in their living room
can hack into powerful structures and generate the right kind of unrest or

commentary. Again, the idea of geography here is col-
lapsed, it is not about where one is, but more
about a technical and ideological alignment: a

principle or a political conviction in this sense becomes the relevant way to
define a location, a place.
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Atam ve Tur Heyerdal arasinda paralellerin apariimasina regman, geyd eda-
cayim alave masalaler da var: onlarin har ikisinin hayatda gazandigi mévqe,
asas etibarils, onlara yaxin olan bir ¢cox digar insanlarin, xUsusi olaraq, ok-
seriyyeti lazimi deraceda taninmayan ails lGzvlarinin sessiz saylari sayasinda
bas verib. Onlarin xarakter tipi ve sexsiyyatleri, tokbasina, gehreman, Kisi ob-
razi mifinden asilidir. Qehremanlig magaminin mévcud olmasi U¢lin muxtalif
vaziyyatler yetismalidir, amma bir giicli sexsiyyat peyda olan kimi, bu vaziy-

yotlorin olmasi vacib deyil. Mehz bu ssbsbden, T191N, “Sleypnir”e
son derace nazaracarpan gakilde kollektiv
foaliyyst daxil etmak istadim.

SQM: Maragldir ki, bizim ifacilarimizin skseriyysati, tabii ki, kénullli asaslarla
secilmis gadinlardir. Hemcinin, maraghdir ki, bu gemi (biz, onun nayi temsil
etmesi hagqinda séhbat eds bilerik), asasen gadinlar terafindan haroksts
gatirilir vo burada teqdim edilan bitlin hekayalar ise, aqreblerle dolu evdsa
olan ananla slagalidir. Bundan slavs, sanin Tur Heyerdalin oglu ile apardi-
gin s6hbata asasan, Ata Heyerdal, 6z hayat yoldasini diggstdan bisbitin
kanarda qoyub. Bu ise muracist olunmasi taleb edilon vacib bir elements
cevrilib.

PQE: Bali, men seninle antipatriarxal tonlarin olmasi ile bagl razilagiram.
Bir muddet, bilmirem yadindadir ya yox, man yalniz gadin ifagilarin olmasini
isteyirdim. Amma, man gender aspektinin bu deraceds asas tenqid hadafine

cevrilmasinden o gader ds razi deyildim. Slbstte ki, bu elementin
islemasi Ucln, patriarxal glvvanin dagidiimasi
teleb olunur.
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There is something additional to mention here with the parallels between my
father and Thor Heyerdahl: they both managed to be who they are in great
part because of the silent effort of many other people close to them, par-
ticularly family members, most of whom are not properly recognised. Their
type of character and persona depends on the myth of the solo, heroic,
male figure. The whole constellation that is necessary for the heroic moment
to exist disappears as soon as the powerful individual sets in. This is why

| wanted Sleipnir to include the work of a col-
lective in a very visible way.

SGM: It is interesting that most of our performers were - of course, picked
on a volunteer basis - female. And it is also interesting that this ‘ship’ - we
can talk about what it represents - is put in motion by women mostly and all
the stories that are represented in it also have to do with your mother being
given a house full of scorpions. Moreover, according to your conversation
with his son, Thor Heyerdahl completely neglected his wife, which became
an important element that needs to be addressed.

PGE: Yes, | resonate with you on the anti-patriarchal tones. For a while - | don’t
know if you remember - | wanted only female performers but | was not happy

about the gender aspect becoming such a central comment. But, for sure, a

patriarchal force needed to be deconstructed
In order to make this piece work.
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istirakgi-performanscilar ile instalyasiyanin gériintst.
View to the installation with performers.
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SQM: Man hamginin aserin ¢ox vacib, amma nisbsten nazers az ¢arpan
mexaniki harakstini geyd etmak isteyirom. Bu slbastts ki, pavilyonu shate
edoan ve qalereya divarlarn boyunca duzilmus, musyyen ritm ddyaclayen
metal magnit kirslardir. Dvvalca bu ritmler tesadufi gériinss ds, uzunmid-
detli immersiya zamani, makanda gerginlik ve gqagilmaz tshliks ab-havasini
yaradir. Zehmat olmasa, bir gedar bu kiralarden ve onlarin aser U¢ln ahe-
miyystinden danis.

PQE: Soxsen manim Ugun bu polad kirslerin harakati, sasi ve mévcudlugu
kifayat gedar ehamiyyastli simvolik mena kasb edir. Bir terafdan, onlar mu-
siqili perkussiya elementi kimi ¢ixisg edir, geyri-iradi ritmlar ve ¢alarlar ddyec-
layirler va bu, hardasa rameslot janrinda rast gelinen musiqili israrliiga isti-

naddir. Diger terafden iss, onlar butovliikde makani sixa
ve ifade edan, reflektiv sferik obyektlardir ki, bu

da Borxesin “Alef”inin tasvir edilmasinin Umumi bir Gsulu sayila biler. Men
hamcinin bu kuraleri miayyen goéruntuler ve slamatlere sas vermakls, Mimir
tannisinin kasilmis bagini temsil edan element kimi de gérirem. Son olaraq,
bu kirslerin serginin arxitektur strukturlarini nece déysclemasi manim gox
xosuma galir; bu konstruksiyalar makani baglayir ve kenardaki peyzaji — pa-

vilyon ve sargi mekaninin ézini inkar edir. Adama ele gelir kl,
onlar divarlar sindirmaga, misyyan enerjini
azad etmeye (;a||§|r|ar. Hesab edirem ki, Sleypnir, cox giicli

haraket qlivvesine malik olan, daim harekst etmaye, qacmaga ve sofer et-
maya can atan kabus sayila biler.

SQM: Sen Sleypnirin tasvirlerinden, onun sakkizayaqgli olmasindan, “Alef”
aserinde geyd edildiyi kimi, butin baxis bucaglarindan her seyi gérmaye
imkan veran dayirmiliyindan ve daha sonra ise, onun gami olmasindan bahs
etdin. Yaxsi, bes ifagilarin canlandirdigi bu varliq nadir? Bu instalyasiya, ok-
tagon sanin Ugln nadir? At? Yoxsa gemi?
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SGM: There is also an important and less obvious mechanical movement
in the work. | mean, of course, the metallic magnetic balls, which surround
the pavilion and also spread across the gallery walls, beating out a rhythm,
which seems random at first, but upon longer immersion creates an ambi-
ance of tension and imminence. Can you tell me about them and their sig-
nificance for the work?

PQE: Yes, to me the movement, sound and presence of these steel balls
carry a lot of symbolic charge. On the one hand they are a musical-percus-
sive element, beating rhythms and patterns compulsively, this is in reference

to the musical insistence found in rammesl/att. On the other hand, these

are reflective spherical objects that compress
and reflect the entire space which is a common way of

illustrating Borges’s Aleph. | also see these balls as representing the decapi-
tated head of god Mimir, giving sound to visions and omens. Finally | like how
these balls are knocking on the architectural structures of the show, these
constructions that close the space down, and negate the landscape out-

side: the pavilion and the exhibition room itself. It is as if they are
trying to knock the walls down and set some
kind of energy free. I tink Sleipnir can be seen as a ghost that

has a very strong movement drive, and that is always trying to move, to es-
cape, and to travel.

SGM: You talked about the representations of Sleipnir, about its eight-leg-
gedness, its roundness to allow perspectives from all sides like The Aleph
and also of it being a vessel. So what is this thing that they are animating?
This structure, this octagon - what is it then? What is it for you? Is it a horse?
Is it a ship?



instalyasiyadan fragment.
Installation detail.
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PQE: Men hesab edirem ki, stibhesiz ki, bu gemidir; amma, bu gemi,
harasa safer edirss bels, fiziki olarag hec yera

getmlr. Bu, nazeriyysler ve spekulyasiyalar gemisi, ham ds, aqgrablere
yoluxmus adadan he¢ yera geds bilmayan anamin gamisidir. Performansin
sonunda, o, bels deyir: “Bu ev manim okeanim, bu gece ise manim gamim-
dir”. Bu baximdan, garanligin 6zii de misyysn kémak¢i mexanizm rolunu
oynayir.

Ograblara galince, yadimdadir, men Qobustana safer edends, orada gaya
Uzarinda rasmler hagginda mens izah edan bir arxeoloq ile s6hbat etdim.
Biz Tur Heyerdaldan, onun temperamentinden bahs etdik ve man disun-
dim: bu kisi, mena sl atami xatirladir! Sonra man miayyan sababden
agrablar hagqginda disinmays basladim; c¢linki Qobustan sehraliqda yer-
lasir. Arxeologdan gayaustl resmlerinde har hansi aqrebaoxsarlarin tesvir-
larinin olub-olmadigini sorusdum. Bele malum oldu ki, faktiki olaraq, bazi
insanlarin agrab kimi basa disduyd bir resm var. Man ise teaccublendim
— ala! Sen demsa, burda da aqgrabler var! Resmlera baxanda, malum oldu ki,
valideynlarimin yasadigi yerde gérdiylim sari aqrablarin eynisinden burda
da var. Aragsdirmamin Skandinaviya mifologiyasi ile bagl hissesinds igleyen-
de, miayyen magamda man ¢ox mobhtagsem sevinc hissi yasadim; maen,

Sleypnirin sakkizayaql at olmasi barede diigliniirdiim, amma eyni Za-
manda, onun at yox, ola bilsin ki, gemi olmasi
mani narahat edirdi. Ele bu arafads, internet
forumlarin birinds, bir nafer bels bir serh yaz-

di: “Balks Sleypnir at yox, hansisa hasaratdir,

°( rabdir!”. qsfisten sokkizayaqg|i at, menim texsyyiliimde hem aqgrab,
ham da, qaranligda tzan bir gemi formasinda da canlandi.



51

PGE: | think that it is definitely a ship, but & Ship where one
travels without physically going anywhere. a

ship of theories and speculations, and also the ship of my mother being in
her scorpion-infested island without being able to leave. At the end of the
performance she says “This house is my ocean and tonight is my ship”.
Darkness, in this sense, is also a vehicle.

Speaking of scorpions, | remember when | went to Gobustan and | was talk-
ing with the archaeologist on the site who was showing me the rock draw-
ings. We started talking about Thor Heyerdahl and his temperament and
then I started thinking - this guy reminds me of my Dad! And then | - for some
reason - started thinking about scorpions because Gobustan is in a desert,
so | asked the archeologist if she knew of any depictions of arachnids in the
rock drawings. It turns out that there is actually a drawing that some people
interpret as a scorpion. | was like - wow - so there are also scorpions here!
When | looked them up it turns out that they are the same kind of yellow
scorpions that exist where my parents live. While working on the Norse myth
part of the research | had an exciting moment of realisation when | found

that Sleipnir was an eight-legged horse, but that it probably was
a ship and not a horse, and then someone in
the online forum asked “what if Sleipnir was
not a horse but an insect, a scorpion!” suddenly

the eight-legged horse, that is a scorpion, and that is also a ship drifting in
the darkness began to take shape for me.
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SQM: Basli, Xazar danizinds olan gemi metaforasi ve metal plitelari, panellari
dartan avargaken kisiler ve gadinlarla bagl faktiki element son darace tasirli
sokilds hiss olundu — adam 6zUinU suda oldugu kimi hiss edirdi.

PQE: Valideynlarimin evi faktiki olaraq, bdylyen ve genigslenan bir gél ada-

sinda yerlesi. BU gOI, sanki Kicik Xazar danizidir!

SQM: Maraqglidir ki, bu gapall makanlar, Kolumbiyadaki ada hagqginda du-
stinanda, bir vaxtlar diinyaya baghligin batin bu tarix¢asini yagsamig, indi ise
tam gapall muhite malik olan Xezer denizi yada dusur. Yaxud, goturek ele
dinyanin bu tarefindan diger terefine sefer etmis Odinin adamlarini; ¢inki
hal-hazirda, faktiki olaraq oralara danizle getmak miumkin deyil.

Saninle muzakire etmak istadiyim névbati element — sudur. Tekce Xazer de-
nizi ve onun daralmasi ve geniglenmasi haqgqginda deyil, ¢cliinki bu suya xas
olan xususiyyatdir — su, hem da hekayslerin dasiyicisidir. Su, 6tirilan bu
hekayeler tcln baglayici rolunu oynayir; ¢linki, suya pigildamaqg kimi gedim
tecrubeler ve inanclar mdévcuddur. Har hansi ressamin obrazi, adsten he-
kayalerin naqli ile assosiasiya olunur. Tabii ki, burada, biz tarixin an bdyuk
hekayacilardan biri, Tur Heyerdall xUsusile geyd etmaliyik. O, Azarbaycanin
ve Skandinaviya vikinglerinin bagliigi, Qobustan magaralarinda yasamis ge-
dim insanlar hagqinda bu tarixi hekayani uydurmagi bacarib ve na gader
sersem elmi nazeriyys olsa da, serti olarag, onun romantik shval-ruhiyyasi
insanlar terafindan hale de mamnunlugla gabul edilir. Adstan bize deyirler ki,
tarix — hekayacilik ve ya nagilbazligdan basqa bir sey deyil ve bu hekayalor
sonin asaerlerine da kifayat gader tez-tez daxil olur — masslen, Edqar Allan
Po; ister uydurma olsun, isterse de tarixin yeniden naqgl edilmasi, ele san
6zin de, bunu tez-tez edirsen. Sen da 6zinl bu nagilbazlardan biri hesab
edirsanmi?
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SGM: Yes, and the ship metaphor was also very strongly felt being on the
Caspian Sea - and the actual element of these oars(wo)men moving the
metal slabs and the panels - it all felt like being on water.

PGE: My parents’ house is actually on an island that is in & lake that
grows and shrinks, it’s like a little Caspian!

SGM: |t is interesting to think about these enclosed spaces - the island in
Colombia, the Caspian being a completely enclosed environment that has
all this history of being connected to the world, which is no longer. Or Odin’s
men, travelling from this part of the world to another, because there is no
way of actually getting there by sea now.

The next element | want to talk about is water. Not just of the Caspian and
its shrinking and expanding, because this is the nature of water, but also wa-
ter as a carrier of stories. It also becomes a conduit for these stories being
transmitted, because of all the ancient practices and beliefs like ‘whispering
to the water’. The figure of an artist is usually associated with storytelling
and of course we have here Thor Heyerdahl, who is the greatest storyteller
of all - he managed to imagine this story of Azerbaijan and Nordic Vikings
being connected, of the ancient people from the Gobustan caves and it is
such an outlandish theory, but still it was taken for its romance, for whatever
it represented, on face value. Often we are told that history is nothing but
storytelling, and this storytelling also comes into your work quite a lot, with
Edgar Allan Poe for example, whether it is fiction or retelling history, which
you often do as well. So do you also see yourself as one of those storytell-
ers?






Sleypnir, 2018. instalyasiya, agac, metal, diyircekli yastiglar, elektromagnitler, ses. 216.5 x 616 x 616 sm.
YARAT tarafinden sifaris olunub. Ressamin icazssi ile darc olunur.

Sleipnir, 2018. Installation, wood, metal, steel bearings, electromagnets, sound. 216.5 x 616 x 616 cm.
Commissioned by YARAT. Courtesy of the artist.
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PQE: Bali, eledir ki, var. Buna kollajli tahkiye adi vermak olar. Clnki, man ham
adebiyyatdan, ham tarixi malumatlardan, hem de muxtaslif insanlarin kalam-
larindan va ya aforizmlarinden istifads ediram, daha sonra, onlar bir matna

yerlesdirirem. BU materiallari misyyan gayqgi ve ya
zorakiliq deracasleri ile garigdinram ve budur,
manim tehklyem yaranir. Bu, eskilerden tikiimis yamagql par-

caya, mozaikaya banzayir — ya ¢cox kobud, ya da ki, hamar olur. Dayigken
emosional darinlikler eserin kompozisiya komponentlarina cevrilir. 9serde
danisdigim hekayslerdan he¢ biri stamplanmis uydurma deyil; onlarin hamisi

tarixi esaslara séykanir. Hekayelerim adatoen kabuslarla
dolu olur, sanki kabuslar ragsidir. oniar hamisi bir-bir-

larina ele qaynayib-qgarigirlar ki, sanki bir de bele imkan olmayacaq.

SQM: Bu bizi 6z texnoloji realligimiza gstirir. Biz hamimiz dinyanin har bir
yerindan olan bu hekaysler kollajinda yasayiriq: bir deqige arzinds biz balaca
masum pisiklera baxiriq, ndvbati epizodda ise muharibs tasvirlerine kegirik...
Sance, bu bizim hisslerimizin élglinlegsmasina getirmirmi? Ya da bu cox mua-
sir felsafi durum demekdir?
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PGE: | think so yes, a sort of collaged storytelling, because | draw from liter-
ature as well as historical data and quotes or sayings from different people. |

bring them all together in one text, and the deg rees of care or
violence with which | mix the references, is my

Storytelling. It’s like a patchwork - it is either very rough or smooth
and the varying intensities become the compositional aspect of the work.
None of the stories that | am telling in my work are just fabrications - they

all have historical legs. 1 Nere are lots of ghosts in my
stories - it’s a kind of ghost dance. they are all in

there, intermingling in a way that they never would have otherwise.

SGM: This brings us back to our technological reality. We all live in a collage
of stories from around the world - you can go from looking at kittens one
minute to images of war the next - does it make us desensitised? Or is it a
very contemporary state of being.
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PQE: Eledir, bu guindalik hayatimizin mahiyysti ile baglidir. Diger sdzls, bi-
tin bu laylar, son derace surstle gelir-gedir ve eyni zamanda bir ¢cox ha-
diseler bag verir. Man hamcinin eyni zamanda mévcud olan elementlerloe
de isleyirem, amma media madsaniyystindan fargli olarag, man diggst in-
tensivliyini, auditoriyalarin onlari oxuya bilecak deraceye qeader zsiflodiram.

Bir cox diqgati yayindiran tebagalaerden ibarat
makan avezine, maen, tabagalerin sayinin
digget ve gavrayis saviyyssina barabar oldu-
QU makan qurma@a Qallglram. Bu, hardasa girdabi (su

burulgani) géturtb, eyni istigamatds harskat eden suyu, aks istiqamats ce-
virmaya cehd etmaya banzayir.

SQM: Bu ise bir ndv merksezdesnqagcma ve merkezaqacma qlivvasina benze-
yirl Hansi daha ¢ox sana aiddir — markazdengacma ve ya markezaga¢cma?
Man hamige onlarn sehv saliram.

PQE: Eledit M@rkazagagma — hansi Ki, i¢eri, daxile
dartir.

SQM: Bu bir gader Sleypnira banzayir, clnki sirkulyardir — bizi istenilan is-
tigamets dartan bir gemidir. Baxmayaraq ki, burada méhtegem meakanlara
sefer eden Odin var. Odur ki, bels deysk, o da har bir istigamatde gedan bir
quvvadir, lakin sonda muisyyen hadafs nail olur. Biz Tur Heyerdal hagqinda
yox, tanri ve ya ilk viking hagqginda, manca, gehremanlar gehremani haqqin-
da danisirig. Amma, biz onun hekayasini bilmirik. Bundan slave, 6z hekayale-
riniz ile, mahz siz 6ztnldz, bu geminin markezegagcma quvvasina ¢evrilirsiniz.
Siz demak olar ki, onun firlanmasini gére bilersiniz. @gar men Sleypnirin har
hansi formada harakeat etmasini tesavvir etseydim, bu, dairavi forma olardi.
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PGE: Yes, this is the nature of our everyday, that there are all these layers
that come and go very quickly, and many things happening at the same
time. | also work with many co-existing layers, but as opposed to media

culture, | try to modulate the attention with which audiences read them. |n-
stead of a space of many distracting layers, |
attempt a space where the layers amount to
focus and Contemplation. It’s like taking a whirlpool and try-

ing to shift the same waters in the opposite direction.

SGM: It is like the centrifugal versus the centripetal force! Which one are
you? The centripetal or the centrifugal? | always confuse them.

pGE: Yest Centripetal - the one that pulls inwards.

SGM: It’s a little like Sleipnir because it is circular - a ship that pulls us in
every direction, although it did get him - Odin - to amazing places. So it is
almost as if he is also a force going from every which direction but in the end
managing to reach a goal. We are not talking about Thor Heyerdahl but Odin,
the God - or first Viking. The hero of heroes, | guess, but we do not know his
story. It’s also that you become, with your stories, a centripetal force in this
ship - you can almost see it revolving. If | imagine Sleipnir moving anywhere,
it would be in a circle.






istirakgi-performansgilar ile instalyasiyanin gériintiisii. Sleypnir, 2018. instalyasiya, agac, metal, diyircekli yastiglar,
elektromagnitler, ses. 216.5 x 616 x 616 sm. YARAT tarafinden sifaris olunub. Ressamin icazssi ile darc olunur.

View to the installation with performers. Sleipnir, 2018. Installation, wood, metal, steel bearings, electromagnets, sound
216.5 x 616 x 616 cm. Commissioned by YARAT. Courtesy of the artist.
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PQE: Tamamile dogrudur, sanki, at 6z quyrugunun arxasinca gagir. Bu
haqgigetan cox maraqlidir ve hesab ediram ki, markezegagma quvvesini ak-

tivlegdiren baglica amil, eger analoji tesevvirle davam etsak, yani, flrlan-

ma, ddvretma tekca cografiya ile deyil, ham da
cografiyanin mUayyan saxsiyyat ile alagalen-
diriimasi ile baglldlr. Bu baximdan, mekanlar, faktlar ve ya

hekayslor sizi dinyaya c¢ixarir, dinya ile tanis edir, amma, emosional rezo-
nanslar, dislokasiya tendensiyasini dayigir ve siz, sonucda daxili alemae sefer
edirsiniz. “Alef’da oldugu kimi, esas obrazin sexsi agrili-acili tacriibasinin
kdmayi ile, dinyadaki butiin mekanlar, diggstin bir yera cemlasgdiyi ndqtada,
makanda eyni vaxtda mévcud olur.

SQM: Maraqglidir. Distindrem ki, sen els indica, bldtiin bu malumatlarin ifrat
deracade ¢ox oldugu vaziyyatds, “nece yasamall?” ve ya “hayati nece da-
vam etdirmali?” kimi her kasi dustindiran universal sualin cavabini verdin.
Axi diggati bir yera neca cemlemak va neca filtrlemak olar? Cunki, hal-ha-
zirda, an ¢ox gorunan va an agkar quvve, diggstin yayindiriimasi ile baghdir.
Odur ki, senin dediklarin ve 6z isinle nail olmaga calisdigin ondan ibaratdir
ki, mUxtalif menbalerden alds edilon bu malumatlardan istifade etmakls, biz,
faktiki olaraq son deracs inklUziv ola bilsrik. Biz, bundan diggsti yayindirmaq
magsadils istifade etmoak avazins, eksine, diggati misyyan masalalarin ma-
hiyyatine yonalda bilerik.
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PGE: Absolutely, like a horse chasing its tail. It is really interesting and |
think what activates the centripetal force - to continue with the analogy - is

that the spinning is not only about geography,
but about connecting that geography with the

personal. In this sense, places, facts and stories move you out into
the world, but emotional resonances shift the dislocating tendency and you
end up travelling inwards. Like the Aleph, which is all the places in the world
co-existing in one focused point in space by virtue of the main character’s
personal experience of pain.

SGM: That is interesting. | think you might have just answered the universal
question of how to live, how to continue living when you are in a situation of
all the information jumping at you. How to focus, how to filter it? Because,
right now, the most obvious force that is operating is that of distraction. So
what you are saying, and what you are trying to achieve through your work,
is that by using this information coming from different directions we can ac-
tually be extremely inclusive. Instead of using it for distraction, we can use it
to focus on the essence of things.
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PQE: Meancs, bu giin meditasiya kimi tacribaslerin bu geder bdylk ve vacib
olmasi tesadufi deyil. Maselan, “Sapiens” kitabinin hadsiz derecade nifuzlu
musllifi Yuval Noah Hararini geyd edim. “XXI asr G¢in 27 dars” adli an son
kitabinda, o iddia edir ki, mahz 6z meditasiya tacribasleri sayesinds, o, me-
deniyyaet ve tarix arasinda bu cur virtuoz assosiasiyalar qurmaga muvaeffaq
olub. Bu agiglama manim beynimi yerinden oynatdi! Bele genaste galmak

olar ki, dUNyani basa dismak, onu ixtira etmak
ve onu formalasdirmagin an gicli yollarindan
bazileri, insan tafekklrinli musyyan derace-
da nizama salan, son daraca abstrakt proses-
larin naticasi ola bilar ve bunun biikisrin dyranilmasi ile heg bir

alagesi yoxdur.

SQM: Tamamile dogrudur. Bu ndv mediativ filtrlema gox shamiyyatli digtn-
ce ve movcudluq terzine gevrilmalidir ve baseriyyet, ayri-ayri fardlar, icmalar,
bir sdzle, kim olurugsa olaqg, bu bareds son deraca dugtnmays dayar. Man
¢ox sevinirem Ki, biz, s6hbatimizi meditasiya ile basladiq ve meditasiya ile
dae bitirdik.

PQE: Tamamile raziyam! Sanki biz d|§ar|ya (;IXdlq Vo
yena geri donduk.
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PGE: | think that it is not by chance that practices such as meditation are so
big and so important right now. Look at people like Yuval Noah Harari, the
hugely influential author of Sapiens. At the end of his last book, 27 Lessons for
the 21st Century, he claims that it is only because of his meditation practice
that he could make such virtuosic associations between culture and history.

That blew my mind! It suggests that SOIME of the most pow-
erful ways to understand, invent and shape
the world, can be the result of extremely ab-
stract ProCeSSES that somehow bring alignment to the mind, and

that have nothing to do with the accumulation of knowledge.

SGM: Absolutely. So this kind of meditative filtering, if you will, should be
a very effective way of thinking and being, as humanity, as individuals, as
communities, as whatever else we are. | love that we started with meditation
and we ended with meditation!

PGE: Yes, W& went out and came back in.
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